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line; thus the remnantlive throughthe sequeneewhich proves
to them finally and utterly that the very eoneeptof Troy and
Trojanismhasdisintegrated.

OdeII raisesthe questionwhetherthereis a life after death
or not. Theodepresentstheideaof eyde- thedaily sun,diurnal
tides,theannualzodiae,thelunarmonth;all thingsbegina eyde
only to progressrelentlesslytowardendingit. The endedeyde
neverhangson; it is replaeedby anothereyde;yesterday'ssun,
yesterday'stides are eompletelygone.Justso the dead; just so
Troy. What happensto the spiritus 395? This Epicureanode
producestwo figures: smokeanddouds,jumusandnubes392ff.,
those magnifieent Lueretian meansfor explaining his atomic
theory(3.434ff.,45 5f., 582; 5.253f.; 6·513f.), dissipatedofcourse
by normal conveetioneurrentsandthe blastsof the cold wind;
so it is with the spirit which rules us: sic hicJ quo regimurJ spiritus
ejßuat396. The corpusof Troy is the city whieh is now burning;
the umbrae,the spiritus, the animaare the remnant.But the cold
blastsof adversity- their slaveryandtheallotment- will seatter
them.

Thesmokeanddoudmetaphorsaresummarizedin a simple
dedaration:post mortem nihil est ipsaque Mors nihil 397. But if
thereis no Grim Reaper,what thenis death?Velocisspatii meta
novissima398; the last, the most radical turning point in ones
swift inchoftime.Thelife eydebeginsfrom nothing; it proeeeds
alongits properpath;it arrivesat theend;it is gone.Life thenis
just part of the flux of nature.The doctrinalportion of the ode
endshere;but the odeappliesthe doetrineto the easeat hand.
Oneshouldbe quietist.Theeager- avidi 399 - shouldput aside
their hopes,the anxious- solliciti - their fears.Theavidi areAn
dromaehe,hopefulof savingher son,andthe Greekswho hope
to forestall future disasterby the deathof Astyanax; but they
shouldhaveput aside their spemJ for neither saw success;the
solliciti areagainAndromacheandtheGreeks:aviditasandsollici
tudo are often obverseand reverseof the sameframe of mind.
What is the reasonfor quietismas a life-pattern?The end; for
tempusandchaosgobbleus down400. Tempusis the aetasof 385;
term, end-of-eyde,the velocisspatii of 398; chaosis the random
dissipationinto unorganizednothingness,shownby evanescent
smoke392f. andwind-disintegrateddouds394f. Deaththenis
individua, a single process,embracingcorpus401 and anima 402.

Whatexisteneeis thereafterdeath- postobitum407?Thesameas
beforethe eydestarted.Senecaavoidssayingthat as Troy dies
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the material remains break up into their constituent atoms which
then, in Lucretian terms, resume their downward progress in
order to swerve at some unstated and random time and thus
recombine into other material organizations which will in turn
have their cycles and their dissolution. But if Troy is not only
the material city, pried apart and set afire by the Greeks, but also
the polis of men, the civitas of citizens, then the constituent atoms
of the civitas are the captive remnant whose belief that there still
is a civitas Troiana, even if sine suffragio - if one may pun -, must
be destroyed. This is done in Act 3 by Ulysses when he compels
Andromache voluntarily to surrender the figurehead of state
Astyanax, the embodiment of Priam and Hector and the future
ra11ying-point of Troy.

Ode III continues the Epicurean indoctrination. Here the
captives ask about their new abodes. Since they are slaves and
will be a110tted to masters, the question whether their atomic
downrush will have its swerve has already been answered: at
the time of the a11otment. Hence the question: which new mate
rial organization: quae sedes habitanda 8I4? There fo11ows a long
list of places to which they might be assigned.

The catalogue of potential homes reaches its climax with a
disclaimer of interest coupled with a negative proviso which
eliminates Sparta, Argos, Mycenae, and the Ithaca triad. These
places gloss masters: Belen, Menelaus, Agamemnon, Ulysses.
This priamel of rejected masters rises from the original cause
(Helen) to the avenger (Menelaus) to the enemy leader (Aga
memnon) to the greatest danger ; for Ulysses contrived the
betrayal ofIphigeni:l, the enlistment of Achilles, the importation
of Philoctetes and his arrows, the death of Rhesus, the con
struction of the Wooden Horse, and has just contrived the
capture of Astyanax; this typing of Ulysses is we11 known in
rhetorical poetry (e.g. Verg. Aen. 2.44, 90, 97ff., 128f.). He is
indeed the least desirable, the most dangerous. Helen, once
guest and equal, would hardly be a welcome mistress; but she and
Menelaus and Agamemnon would hardly let them forget that
they were Trojans. It was Ulysses who broke down a11 of
Andromache's resistance, nu11ified her Trojan-ness, so that she
compliantly did his Greek will. This climactic a110tment to Ulysses
which no one wants is foil for the final barrage ofquestions shot at
Hecuba, that aged queen, the one leader surviving from dead
Troy. The series rises from quodfatum 858 to in cuius regno moriere
86o: fatum} of course, for the end of term has arrived; moriere}
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certainly, for Hecuba alive is the nucleus holding together the
soul of Troy, the idea that there is a Troy. The questions are
vague, for no one will have the answer undl the allotment is
announced in Act 4; but this is tragedy; therefore not the best
but the worst will happen; and therefore Hecuba will be assigned
to the worst of the rejected masters; her death does not occur in
this play, but otherwise is weIl known.

Thus we can see that Ode III focusses the odic line, develop
ed by Odes land II, on the dramatic line and carries its own
theme through to the end of Act 5, thus completing the play.
Ode I declared that Troy was dead and buried it; Ode II said
that the demise was final and that the survivors like Epicurean
atoms would dissociate and recombine with new groups; Ode III
sets the time of this dissipation and recombination as the disper
sion of the captives.

In Act 4 Helen comes to prepare Polyxena for the false
wedding, is exposed by Andromache, and reports the assign
ments of the principal captives. As Hecuba fulminates, Pyrrhus
arrives and wordlessly dragsPolyxena off to sacrifice.

In Ode IV we hear that misery loves company 10°9; grief
grows lighter through sharing 101 I f.; yet no one really believes
he is miser 1018 b: take away the basis for comparison, and a
man's spirits soon rise 1019a-l023. If a man is shipwrecked by
himself, loses all, but is cast ashore; even if it is in the harbor he
sought, still the uniqueness of his experience hurts 1025 ff. On
the other hand, to one who is in the midst of a thousand ship
wrecks, his own is just another shipwreck 1029-1033. Two
parallel myths are adduced. Phrixus is the example of the single
disaster, for he saw only Helle perish 1034 ff.; and he is foil for
Pyrrha and her unnamed husband, who check their complaints
when they see in the midst of the sea that only they are left
1038ff. Thus the captives. For at the moment of separation, as
their Trojan unity is shipwrecked, they will experience the Phri
xus-type bereavement even though they are individually the
prized possessions of the great Greek houses. But in the midst
of the general disaster each will see that she really is surviving
and like Pyrrha will take up the business of living again in a
different world.

The ode closes with a question-answer sequence: what will
be their thoughts as they sail away? They will point out the
smoky palI and say: Ilium est illic ubifumus 1°53. Troy is not with
them; Troy is where the symbolic column of smoke climbs to
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the sky and dissipates, just as they are ascending the sea and
scattering abroad.

Act 5 brings us the horror of the destruction of Astyanax
and ofPolyxena; that and nothing more. The closing lines of the
play send the captives down to the boats for transshipment to
their new abodes. Most of the teaching therefore in Ode IV finds
no expression in the dramatic line. At present it seems best to
think of this as special preachment.

The preachment of the odes is that socio-political organiza
tions do come to an end (Ode I), that this end is recognizable
as a terminus non post quem (H), that the survivors do drift apart
and join other organizations (IH), that the parting is painful but
man's natural optimism and will to live find for him a new ratio
vivendi} and that therefore the normal survivor can acknowledge
that what is past and gone is indeed past and gone (IV). The dra
matic line begins in the midst of the dissolution, concentrates on
the inevitability of its violence and the high degree of its pain by
emphasizing the pursuit of Astyanax and Polyxena and their
destruction; it states openly the necessity of joining the next
socio-political organization - the a110tment imposes the neces
sity; and it produces the moment of dissolution as the captives
file to the ships of their respective masters. The past thus cannot
be saved or recovered ; the transition is accomplished with much
destruction, disorder, pain, grief; and the survivors of the wreck
no longer have their desirable position.

What does a11 this mean? It is customary to think that the
highly political Greeks aimed their tragedies at something in
their state; and there are at times reasonable grounds for this
view. But for the Roman the range of tragedy was immensely
wider, just as also in Stoicism the range had broadened to deal
with the day-to-day problems ofliving the wise man's life. Hence
the Troades applies to both micro-social and macro-social pro
blems. At the micro-social level it speaks to one who, for
example, has seen his family break up through divorce or
through the irrational evil of cancer or through the death of his
son on a battlefield; to him it says that the grief of the breakup
is bitter, deep, pervasive, percussive of the whole being; but yet
there can be no clinging to the past, for it is gone: one must pass
from that social organization to another - either a new circle or a
new marriage or some other group. At the macro-sociallevel it
speaks to those who lost aleader through assassination or exile
or some other means; for them, whether in Memphis or Los
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Angeles or Czechoslovakia, the past cannot return; and they are
forced to join other groups and accept other leaders. Change
and re-orientation of course are always taking place, most of it
peaceably and evenly; but that is not tragedy. The tragedy comes
in the total evil of the breakup and in the compelled joining to a
new group whieh grants only a lessened role. In Seneca's day he
spoke to the die-hard Republicans, perhaps even to those who
later were to concoct the conspiracy against Nero; and he
advocated submitting to the new masters - as he had - and f1nd
ing ones own niehe in the new order - as he had, and as Agricola
was beginning to do.

The Troades then, a genuine tragedy, for all walks oflife, for
all seasons in life, at a personal level rarely attained by Greek
tragedy.

Wheaton College, Massachusetts J. Dav i d Bis h 0 P

THELYPHRON.
ZU APULEIUS, METAMORPHOSEN II zoff.

Im zweiten Buch der Metamorphosen soll ein gewisser
Thelyphron erzählen, welche Ereignisse zum Verlust seiner
Nase und seiner Ohren geführt haben. Er berichtet, daß Hexen
ihn verstümmelt hätten, als er Totenwache gehalten habe.

Den Namen "Thelyphron" dürfte kein antiker Mann ge
tragen haben 1). Hier muß man also besonders fragen, warum
Apuleius, dessen Neigung zu charakterisierender Namengebung
bekannt ist 2), seiner Person gerade diesen Namen gegeben hat 3).
Man hat bisher den Grund dafür in dem Bericht Thelyphrons
selbst gesehen. Helm gibt der Auffassung Ausdruck, Thelyphrons

I) V gl. Blanche Brotherton, The Introduction of Characters by
Name in the Metamorphoses of Apuleius, Class. Philol. XXIX 1934, 36ff.
(p. 49) und die Namenslexika.

2) Rudolf Helm, Apulci Platonici Madaurensis opera quae super
sunt, vol. 2 fase. 2, Florida, Leipzig 1959, XXXII sq. und B. Brotherton,
a.a.O.

3) Die Frage nach der Originalität des Apuleius sei hier ausgeschlos
sen. Für uns ist ausreichend, daß er die Geschichte für seine Metamorpho~

sen passend fand.


