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is well removed from the statement Svuodc 8¢ xpeloowv TV Eudv
Bovhevudtov. Bovievpato in v.1079 must mean to the audience
what it has meant all along in this speech, the plan to kill the
children. The verse says simply that Medea’s dvudg is master of her
plans to kill the children.

In recent times A.Dihle also has insisted that Povievuora
must refer to Medea’s plan to kill the children. In comparing the
ways in which the unprecedented action of Medea is motivated in
the Euripidean play with the well-springs of her action in its direct
or indirect successors in the theatre, Dihle understands Medea to
say that her emotions and passions are stronger than her plan to
kill the children'). He argues that fovkevpa in the play never
means simply ‘rational consideration’, but refers in Medea’s world
to the concrete and cleverly devised plan to dispose of her com-
petitor and the children. But he sees the $vuéc of Medea as the
agent which might stop her crime, from the reaction of the chorus
(vv.864-865) to her first revelation of her plan (vv.795-796) until
the ode (vv.1081-1115) which follows the culmination of the
monologue, where (he believes) the chorus still do not believe that
Medea will kill the children. ‘As a reaction to an announcement
that the children are dead, this beautiful, melancholy song would
be completely unintelligible’. For Dihle the tragedy of the Euripi-
dean Medea lies in the conflict between the intellectual power
which has produced the murder plan and the fully developed emo-
tions of a wife and mother. Hence the second half of the play is full
of the struggle between the ‘Gefiihle und Leidenschaften’ of
Medea and tie execution of her plans, a struggle which culminates
in the apparent final victory of 9vudg at the end of the great mono-
logue®).

14) A.Dihle, Euripides’ Medea und ihre Schwestern im europiischen Dra-
ma, Antike u. Abendland 22 (1976), 175-184, especially 179: ,meine Gefiihle und
Leidenschaften sind stirker als meine Pline®; 180: ,Mein $vudc, meine Gefiihle,
sind stirker als der Plan (Bouvkevpata), die Kinder umzubringen®; Euripides’
Medea (Sitzungsb. Heidelb. Akad. Wiss. 1977, 5), Heidelberg 1977, especially 12,
13: ,Meine Getiihle und Emotionen ($updg) sind stirker als der Plan (Bovhetpa-
ta), die Kinder umzubringen®.

15) AA 22 (1976), 180-182; SHAW 1977, 13-18, 26—44. O. Zwierlein (see
below) responds to the statement quoted from Dihle about the ode at
vv.1081-1115, but the point can be put more strongly: a song which climaxes with
the grievous sorrow og’ arents whose children die prematurely follows appropri-
ately a monologue whicﬁ ends with Medea’s determination to murder her children,
but would be inappropriate if Medea had just deceived the chorus into thinking that
she would spare the children.
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The views of Dihle provoked rapid adverse responses from
O.Zwierlein and E. Kraggerud. Zwierlein, who defends the dele-
tion of vv.1054-1080, schematises the tragedy of the play as fol-
lows: Medea, harmed by the treachery of Jason and ﬁer banish-
ment in the interests of the new royal marriage, must take revenge
in order to restore her self-respect and dignity; adequate revenge
entails the destruction of Jason’s hopes for the continuation of his
house through the murder of their children; but this murder brings
very great harm to the loving mother for the rest of her life. Hence
he sees the celebrated verses 1078-1080 as importing into the play
a conflict between passion and knowledge of what is best wﬁich
otherwise plays no part in it'). In a long note'”) he combats
Dihle’s interpretation of these verses by pointing out that Svudg is
defined in v. 1080 not as producing something human such as one
might expect if it referred to the feelings of a mother but as the
originator of the greatest evil. For a speech to conclude with the
assertion that ‘Muttergefithl’ or ‘weiblich-miitterliches Fiihlen’ is
the cause of the greatest trouble for mortals would leave an ancient
hearer with a contradiction to his general experience. Moreover,
the concluding part of the choral ode at vv. 10811115, which sees
the climax of suffering about children in the mourning for their
death, harmonises better with a preceding resolution to kill the
children than with a laying-aside of that plan. E. Kraggerud also
objects to Dihle’s view that Medea at the end of the monologue
declares that, overcome by a mother’s emotions, she will spare the
children. He finds no support in the language used for the final
oscillation supposed by Dihle and concludes that dvuég refers to
the particular personality — the proud and implacable disposition —
of Medea as seen in the earlier course of the play. But while
recognising that BovAevpata at vv.1044-1045 and 1048 refers to
Medea’s plan for revenge, he interprets the word at v.1079 as
rational consideration'®).

16) O.Zwierlein, Die Tragik in den Medea-Dramen, Literaturwiss. Jahrb.
N.F. 19 (1978), 2763, especially 27, 34-35. For a detailed case for the deletion of
vv.1056-1080 see G.Miiller, Interpolationen in der Medea des Euripides, Stud.
Ital. Filol. Class. 25 (1951), 65-82 and M. D. Reeve, Euripides, Medea 1021-1080,
Class. Quart. n.s. 22 (1972), 51-61. Lloyd-Jones (loc. cit. 51-59) provides a
reasonably satisfactory reply, but his excision of vv.1059-1063 is convenient for
his view that Medea cannot renounce her revenge because the fate of the children
has already been decided.

17) O.Zwierlein, loc. cit. 35-37 n. 24c.

18) E.Kraggerud, Hva skjer i Medeias store monolog? (Euripides, Medeia
1021-80), Museum Tusculanum 36-39 (1979), 45-52. As an indication of the force



The End of Medea’s Monologue: Euripides, Medea 10781080 105

Dihle is right to insist that fovkedpora in v.1079 refers to
Medea’s plan to kill the children. That is what the word conveys
throughout the monologue. But $uudg also must be interpreted in
the context of this speech. In v. 1056 Medea cries out to her $vudg
not to'carry out the awful deed: pi) &fjra, Svpé, un od v’ Eoydon
16d¢. Yuudc in this section of the monologue is not exemplifiéd, as
Dihle believes, by »éxn and associated words. dvuog 1s in fact
contrasted with the cowardice that would lay aside the plan for
revenge. The cry &\ tig dufig xdmng (v. 1051) refers to Medea’s
earlier weakness. When her resolve is firm, she tells herself that she
must be bold to kill her children (1051 Toluntéov 14d’) and con-
demns her cowardice. When her resolve ruptures again, it is to her
Yupde that she appeals (v.1056) not to carry out the plan which
will restore her self-respect. Her dvudg, then, is the aggression or
drive which will execute the murder plan. That it is such a charac-
teristic of Medea is seen after her Erst disclosure of her plans,
when the chorus express the hope that she will not carry out the
act of horrific daring (859 dewvav ... téApav) and that her ruthless
spirit (865 thapovi dvud) will not drive her to stain her hand with
her children’s blood'?).

Another scholar who has recently taken Bovievpata to refer
to Medea’s decision to kill the children is P. Pucci. He translates
vv.1078-1080: ‘I understand what evil I am about to do, but
thymos, which causes the greatest evils to mortals, rules my deci-
sion’. He does not, however, offer any argument in favour of this
version, simply referring to Diller’s case for the meaning of
xoeioowv in v.1079. Taking Burkert’s perception of an affinity
between ritual sacrifice and tragedy as a starting-point for his dis-
cussion of the monologue, Pucct sees room for movement between
the literal sacrifice of Jason’s children as the substitution for Jason
and the metaphorical sacrifice. While the sacrifice of v.1054 re-
mains a metaphor, Medea can see her plan of revenge as murder-
ous: ‘I understand what evil I am about to do’ (v. 1078). Working
in a theoretical framework which owes much to Jacques Derrida,

of v.1079 he prefers the rendering: ‘but my disposition (ego) is stronger than my
deliberation (as mother)’ (51 n.3).

19) The chorus recognise early that her plans involve the bold determination
to kill her children (816 &\ xtaveiv odv oméouo Tooels, yovar; cf. 846-855).
In v. 879, after Jason has returned, Supdg is still the aggressive attention to her own
interests which she pretends to Jason that she is renouncing. Medea’s alleged real-
isation that she was udnv dvpovpévn (883) is consonant with this understanding
of Suude.
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Pucci finds an inconsistency between a force outside herself which
is driving Medea to the fateful deed and an identity of this Svudg
(pory, xadic) with Medea herself. The outcome of the tragic
conflict is in reality determined beforehand, but Medea speaks as
though she is controlled by ‘a sort of censorious, imperious mas-
ter’. On the other hand, we know from vv. 1056-1058 that Medea
and the dvpdg are the same. So Pucci concludes that the talk as
though they are different forms a basis for the manoeuvres un-
scrupulously devised by ‘the discourse of pity’; Medea ‘substitutes
the pain of self—gity for the horror of seeing herself as the murderer
of her children’®),

I have offered above reasons for taking the concluding verses
of Medea’s famous monologue in the way Pucci would like. pov-
Aebpata must refer to the plan to murder the children, as the word
does earlier in the speech. $uudg is not the seat of soft emotions
such as motherly love, but the strong force in Medea which drives
her to assert herself. It is dvpéc whici controls her resolve to carry
out the murder. There is no deception, as Dihle thought, at the
end of the monologue, but a reaf%rrnation that the plan for re-
venge will be executed. The verses do not call for excision when
correctly understood. What Page suggests of the text of v.1078 —
that it has been changed by frequent quotation®!) — applies to the
interpretation of v.1079: taken out of context, it has been made
into a proverbial saying that passion is stronger than reason. What
Medea says, however, is: ‘I realise what evil I am about to do, but
drive, which is the cause of the most terrible evils for mortals, is
master of my plans’??).

The University of New England G.R.Stanton
(Australia)

20) P.Pucci, The Violence of Pity in Euripides’ Medea (Cornell Studies in
Classical Philology 41), Ithaca N.Y. 1980, especially 131-144, 221-224. Pucci
refers (221-222) to W. Burkert, Greek Tragedy and Sacrificial Ritual, Greek Rom.
Byz. Stud. 7 (1966), 87-121 at 117-119.

21) Inv.1078 the reading of L d0&v péAhw is supported by early quotations,
the reading of AVBP tolMimow less so (see P. Elmsley, Euripicﬁs Medea, Leipzig
1822, 260). Page (ad loc.) cites ‘lead on, Macduff’ and other excessively familiar
(mis)quotations as parallels to the change from 8pdv pélw to Tohurow.

22) Since this article was accepted for publication in December 1983, I have
been unable to take account of the new edition by J. Diggle, Oxford 1984. He
follows Reeve (n. 16) in deleting vv. 1056-1080.



