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(1) Pind. Pyth. 1. 67—70 (beginning of &vt. 3"):
Zed téded’, alel 3¢ towwbtay “Apéva map’ G8wp
aloay datolg xai Bactledoly Stoxpl-
vety Etupov Adyov dvbpamwy.

aby tor tlv wev aynTip dvip,

ol T émiteAAdpevog, OGpov Yepai-
pwv tpamol chppwvoy €¢ vouylav.

In L. 60 Pindar calls upon his muse to join with him in a
hymn of praise for Dinomenes, the regent of the new Syracusan
foundation, Aetna, to which Hiero the founder has paid honour
by having himself proclaimed as an Aetnaean after his victory.
The hymn develops in the form of a parallel drawn between
the Dorians of the Peloponnese, their political creed and mili-
tary prowess in occupying Amyclae, and the Dorians of Aetna,
who Pindar prays may likewise achieve political unity and so
withstand the Carthaginians and Etruscans, already defeated by
Hiero off Cumae (71 ff.). The sense correspondence between
strophe and antistrophe 1s precise, and 67—70 are paralleled
by 62—5 in the strophe: ‘It is the desire of the descendants of
Pamphylus and, verily, of the Heraclidae too, who dwell
beneath the heights of Taygetus (6x0ag 6mo Tabyétov vaiovteg),
ever to abide (alel pévetv) as Dorians in the statutes of Aegi-
mius.” Towdtav aloav means, therefore, the maintenance of
Dorian political institutions, which is the necessary condition
to unity within the city and security from outside foes; Gilder-
sleeve’s notion that it refers to 0eodpdty obv élevbepiq, pre-
dicated of Aetna in 61—2, would leave the Peloponnesian
parallel without any point.

The question now arises, what is the subject of dtaxpivety
(= ‘to mark off’, as a piece of ground, Ol 10. 46, or ‘to
pronounce, determine an issue’, Ol 8. 24). Boedckh, followed
by Gildersleeve, Farnell and Norwood, p. 103 2), thought that
it was £wpov Adyov; Gildersleeve renders, ‘Grant that the
judgment of the world may with truth assign such a lot to
citizens and kings.’ Pindar, however, for all his appreciation
of the power of human report, knew very well that it did not
presume to mete out human destiny, and to assert that it did,
after a solemn invocation of Zeus Teleios, would have been

2) Mommsen also agreed, but suggested 3o¢ tolav for Totadtay on
the strength of the scholiast’s napdayov. But for the acc. and infin. of wish
cf. Pyth. 2. 24,
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tantamount to blasphemy. The dispensation of aloa was the
prerogative of Moira or Zeus, and neither needed the Adyov
avbpdmwy as intermediary. Alternatively, to take Suaxpivety
as imperative in force, with Zeus as the subject (so Schroeder)
leaves us with aioav and Aéyov as two strange objects in apposi-
tion. aioav, then, is the subject (so Hermann, although he missed
Pindar’s point), and we should render, ‘O Zeus the Perfecter,
may ever a like portion by the waters of Amenas, for citizens
and kings, pronounce men’s account to be a true one’ What
account is meant? The etymological account of Amenas, alel
pévey, supplied in advance in the strophe and reasserted by
afel in emphatic position at the beginning of the antistrophe.
Unless valovteg in 64 is also intended to suggest aiel/valety
= Atwa, which is doubtful, the stream Amenas alone is being
etymologised as an omen for the city built on its banks. Pindar’s
motive 1s clear: since Amenas or Amenanos, the feeble, was
notoriously irregular in flow (Ov. Met. 15. 280, Strabo 240),
he is at pains to repudiate an etymology which would have
augured ill for the new foundation, and to maintain that the
etymology which proved the opposite was also the popular one.
For further etymological activity over the new foundation see
Aesch. Altvataw fr. 27 Mette. If this interpretation is right, it
would be tempting to take odpgpwvev in the double sense ‘har-
monious’ and ‘concordant with the name’ (cf. Plat. Crat. 395e,
%l tedevthoavtt €v “Awov 1) dmép TVj¢ kepadTic Tob Albov tadav-
el Bavpoaty) O¢ obppuves 1 Svépatt, sc. Tavtddy).

(2) Aesch. Eum. 532—4: Ebppetpov 3’ Emog Aéyw, | Suooe-
Blac pév Bfpig | téxog dg étdpwe.

With Verrall, Eum. pp. 94—6 and Sept. App. ii. 142—3,
I am in general agreement, but his explanation of &bppetpov
g€nog, ‘a maxim (verse) of the same measure’, alluding both to
metre and to the political moderates, is too far-fetched; so is
Thomson’s reference to the Pythagorean doctrine of the mean.
It means simply ‘a word to square with the thought’, Edppetpog
being used here as the converse of odppuwvog § dvépat. The
etymology is effected by allusion, fptg, = %épog (¢f. LS]? 5. v.
x6pog), €otlv O¢ étdpwg BuooePiag Téxog, = ubpog, xbpy,
because Aeschylus could count on his audience’s familiarity
with the %dpog / xépog motif of traditional yvapat, Theogn.
153, Solon 5. 9 Diebl, Pind. Ol. 13. 12, Bacis ap. Hdt. 8. 77
(Verrall).
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(3) Ion of Chios fr. 4. 3—4 Diels:
elnep IuBaybpyg étdpwg copds, (Bg) mepl maviwy
avlpomwy yvopag elde xol Eépabev.

In L 3 I adopt the conjecture proposed by F. H. Sandbach,
Proc. Camb. Phil. Soc. clxxxv. n.s. 5. p. 36, instead of the
reading étopwg 6 copds given by Diog. Laert. 1. 119, and
follow him in construing &vbpdnwy, separately from mepl navtwy,
with yvépac. Why has Ion seen fit here to illustrate Pythagoras’
copin on the after life by appeal to his knowledge of other
men’s Yv@pot ? Perhaps, as Sandbach suggests, he is hinting that
Pythagoras drew the views on immortality which he fathered
on Orpheus from the Egyptians. But €tpws indicates that the
process of thought has been actuated by something more elemen-
tary, viz. the etymology of Pythagoras’ name. étbpwg copéc
directs attention to Vmué and V ayopa, and the clause o¢ . . . éEé-
pabev provides the proof that Pythagoras was ‘wise in accor-
dance with his name’.

(4) Pind. Ol 10. 49—55: xai mayov | Kpdvov mpooepbéy-
Eato mpéabe yap | vovopvog, dg Otvopaog dpyxe, Bpéxeto
ToMAE vipadt. Tadte 3’ v Tpwtoydvy Ttedetd | mapéotay
pév Zpa Moipow ayeddv | & t° éEedéyyxwv pévog | dAa-
Betav dtupov | Xpdvog.

The context is the institution of the Olympian Games by
Heracles. The traditional name of the Hill of Kronos, being
apparently regarded as a slight to Zeus, the vanquisher of
Kronos, is reinterpreted here with all the resources available
to Pindar. mdyov has already been etymologised correctly with
ndEatg in 1. 45, and now, with appeals to myth, ‘chronology’
and the sanction of the Motpat, Kpévov is outrageously con-
nected with Xpévog, for “T'ime alone can put the genuine truth
(sc. of a name) to the proof’. For étfwpov cf. Bury on Nem.
7. 63 and for &MdBetav in this sense cf. Nem. 7. 25, Isth. 2.
10. Norwood’s interpretation, p. 252 n. 43, “Truth which does
indeed repel oblivion (&-2d0-ew)’, looks for the etymology
in the wrong place.

(5) Aesch. Ag. 160—75: Zeb, doug mét’ oy, el 168 ad- |
1§ Ppthov xexAnpévy, | 1dté viv Tpocevvénw. | odx Exw
npoonudoot | mave’ émotabpdpevog | ATy Addg, el o
pdtay &md gpoviidog dyfog | xph dixelv mtbpws. —
008 attg mapotbey v péyag | mappdy Opdaet Bpdwy, |
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003¢ AéEetaw mply dv' g 3 Emert’ Equ, Tpta- | xtiipog

olyetat wyov. | Zive 3¢ g mpoppbvue émvixia xAdlwy |

tebBetat Qpevdy TO TaAY ' =

163 mpocexdoar ex Tpoanx&ou corr. M: Tpoomxdoot
scripsi

166 Bakelv codd. Senelv' Badelv Hesych. cf. Verrall, Sepr.

p. 144.

M’s original reading mpoanxdoat, which I have verified from
the facsimile, yields, with the accentuation corrected, Tpoonxd-
oat &m. Aey., ‘to put in the scale before’. onxdc is basically an
enclosure, and the simple ovxdCetv means ‘to pen’, as animals
or men (/1. 8. 131, Xen. Hell. 3. 2. 4) or even mpodc xal do-
tdyvac (Orph. fr. 268). Neither word is found in the sense
‘scale’, but the scale as an enclosure for wares is a natural image
(¢f. otabpdc), and omxodv, ofjxwpe (the thing scaled, i. e.
weight, load) and avtionuoc, dvtionuodv (e. g. Aesch. Pers.
437) prove that this sense existed. Words for ‘to scale’ are not
in common demand, while a word for ‘to counter-scale’ is;
hence the lack of evidence for onxéc, omxdewv and of classical
evidence for omxodv, and the abundance of classical evidence
for avtionxov etc. With this reading we establish a uniform
metaphor from weighing in the strophe, mpoonrdoat, émiatad-
popevog and T pdtav dyboc, to match the wrestling metaphor
of the antistrophe.

Fraenkel’s note on 681 ff., the Helen etymology, acknowl-
edges the special sense of étntipwc there, but although he notes
Aeschylus’ preoccupation with the god and his name in 160—2
and, oddly, cross-references €mtipwe 166 with émtbpwe 682,
he finds no etymology here. The chorus’ difficulty, stated with
Zebg, douc moT’ €ony, is to find for the god his proper name,
i.e. the name which conforms with his nature, and since even
to invoke the god as Zedc prejudges the issue, the name Zed¢ is
said to be provisionally accepted (et..... npoceyvénw). The
subject is then divided into two parts; the strophe deals with
Ale, the antistrophe with Z#jvx. The two solutions are presented
in emphatic position at the beginning of the corresponding lines
165 and 174, where the change from trochees to ‘mantic’
dactyls emphasises that the solution comes only by prophetic
insight.

In the strophe the ¢povtic, which here, as in Ag. 912, is
the faculty which cares, is conceived as a balance, with the god
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set in one scale and a succession of possible names being tried
in the other. Atéc 165 is not the god but the name, which pro-
perly understood enables the chorus to discard the others as
being a ‘futile weight’ in the scale, pdtav dyboc sc. onxod, a
phrase probably suggested to Aeschylus by étwotov dxfog dpob-
one, I1. 18. 104 (cf. viic &wc &xly, Plat. Theaet. 176d). “As
I bring all names to the balance, I cannot put in the scale first
any save Ale, if it be granted me to throw, duxelv, in the
proper meaning of the word, from my pondering heart those
that would be but a futile weight in the scale.” What Fraenkel’s
rendering of Palelv émmtdpwe, ‘to cast in real truth’, means I
am unsure, but if it means ‘to cast thoroughly’ or ‘successfully’
(and he maintains it is the opposite of PaAelv pdtyy), it pre-
sumes an unparalleled sense for émtipwe. If alternatively, it
means ‘to cast in the proper sense of the word’, it is otiose
unless it refers implicitly to duxetv. Like Verrall, I believe that
the etymology should here be explicit and 3uxetv restored to the
text from the Hesychius lemma. Zeus was the throwing god,
and since Cho. 949 gives us Alxa = évijtopoc Awdg %6px, Aeschy-
lus’ etymological grouping seems to be Aia, duxelv, dixy.

In the antistrophe the chorus eliminates Uranos and
Kronos, both dead and gone, from the list of possible con-
tenders, and then realise, with a flash of insight, that Zeus
is the living god, Zfjve Cfjv. This etymology seems, as Zeller
suggested, to be involved in Heraclitus fr. 32 Diels, and
perhaps from him wia Cratylus derives Plat. Crat. 396a—b
(with a philosophical development): cupfaivet odv dpbig dvopd-
Ceabar oltog 6 Bedg elveu, ﬂ’ dv ‘_Qﬂ éel maot tolc (daty dmdp-
yer* SetAnmraw 8¢ iyx, Homep Aéyw, &v dv 10 dvopa, T “Ad”
ol @ “Zmvl”; of. Eur. Or. 1635, Zmvidc yap odboav Cijv vy (sc.
‘EXévny) dpbitov xpedv. For tedfetar in an etymologising con-
text cf. wyéviec xadd¢ Cho. 951, and év toyq Ag. 685.

The University of Sydney .
Australia J- H. Quincey





